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Judith Wright - Recent Paintings and Video Work - 10 March - 3 April 2002

In June 2001 Phenomena New Paintings in Australia: 1 opened at the Art Gallery of New South Wales.
The exhibition comprising work from just 14 Australian Artists, including Galliano Fardin, Howard Taylor and Judith Wright,
also travelled to The lan Potter Museum of Art at the University of Melbourne.

The catalogue essay written by curator Michael Wardell includes the following commentary and observations.

The artists in this exhibition were selected more for their individuality than their conforming to a particular creed. What they do
have in common is an intelligent awareness of both the art of the past and of current critical responses to the art of the past.
They are all producing work that goes beyond the mere making of beautiful pictures and they are consciously avoiding the
unrestrained expression of subjective emotions. However, they also embrace the importance of a poetic response to the
outside world. No longer interested in ‘art for art's sake’ these artists are investigating, with pragmatic objectivity, the
inherently subjective realm of phenomena.

The seemingly abstract shapes in the painting on paper by Judith Wright also derive from figurative details. In her case they
derive from stills from her own video works.

The Blind of Sight lIl series come from a video work that is primarily concerned with the phenomena of maternity. Images of
a suckling baby, already abstracted by the extreme close-up in the video are further abstracted in the paintings. Wright is
here interested in an objective rendering of the phenomena of witnessing this private, yet very natural act separated from
the subjectivity of sentimentality. Each shift from real action, to video, to video still, to painting is further abstracted in an effort
to capture the pure essence of the phenomena - it strips the image of superficial sentiment without converting it into a cold
diagram.

Michael Wardell Curator. Art Gallery of New South Wales

DVD Video

Blind of Sight | 2000

Duration : 16 mins

Performers : Robyn Schuurmans - Medek and Karen Minter
Editor : Peter Wright Editor : Peter Wright
Camera : Judith Wright Camera : Judith Wright

$440 $ 440

DVD Video

Blind of Sight Il 2000

Duration : 10 mins

Performers : Ned Warner and Michelle Fatur

Ltd Edition Prints and C. Type Photographs are available for viewing on request
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Projections for Eliza VIl 2002 : Ed. 12 Image 79 x 59 cm - Paper 110 x 80 cm C. Type Photographs : Blind of Sight | and Il 2000 Edition 3 Image 79 x 100 cm - Paper 99 x 127 cm
Etching and Aquatint $ 1,800 for the set of 2 unframed Each $ 990 unframed

Many thanks to Geoff Gale of Fujitsu and Andrew Sproule of Vince Ross Audio World for
supplying the Fujitsu PlasmaVision Flat Screen Monitor
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BLIND OF SIGHT lll 2000 - 2002, Acrylic on Japanese Paper, 200 x 200 cm $ 6,600 each




