CALERIEIDUSSELDORF

9, Glyde Street, Mosman Park WA 6012 Australia

talfax + &1 8 9384 0890

Gallery Hours during exhibitions : Wed -Fri11-5 SunZ -5
de@galededusseldort com.au

wiww' galeriedussaldort. comuau

ABH 13 505 972 151

Directors: Magda + Douglas Shearar




JANET LAURENCE
Biography

1947 Born, Sydney

1977-80 Studied at The University of Sydney; Academia Belle Arte, Perugia; Alexander Mackie
College, Sydney

1980 Post Graduate, New York Studio School

1981 Post Graduate Diploma, City Art Institute, Sydney

1993 Master of Fine Art, College of Fine Arts, University of New South Wales

Currently Trustee, Art Gallery of New South Wales, Sydney

Completing PhD (Architecture), RMIT, Melbourne

Lives and works in Sydney

Solo Exhibitions
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Elixir, Echigo-Tsumari Triennale, Japan, permanent installation
2002 ferment, Faculty of Art & Design Gallery, Monash University, Melbourne
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2001 Veiling Space: Incarnations, Uniting Church, Paddington, Sydney
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Muses, The lan Potter Museum of Art, The University of Melbourne
1998 Gallery APA, Nagoya, Japan
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1996  State of Matter, Michael Milburn Gallery, Brisbane
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The Measure of Light, Queensland Art Gallery, Brisbane
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1991 Seibu Gallery, Tokyo, Japan
rare, City Gallery, Melbourne
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City Gallery, Melbourne
1989 Milburn + Arte, Brisbane
Garry Anderson Gallery, Sydney
B/inJ;pof, Ivan Dougherty Gallery, College of Fine Arts, UNSW, Sydney
Pier and Ocean, City Gallery, Melbourne
1988 Elsewhere, King Street Gallery Newtown, Sydney
From the Shadow, Canberra School of Art Gallery, Canberra
1987 Garry Anderson Gallery, Sydney




1986
1985

1984
1983

1982

1981
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c? 3er, 9" Biennale of Sydney, Bond Stores, Sydney
In Black and White, Tin Sheds Gallery, University of Sydney
Synthesis, Art + Architecture Collaboration, Bond Stores, Sydney
Critic's Choice, Macquarie Galleries, Sydney
Margaret Stewart Endowment, National Gallery of Victoria, Melbourne
Above the Lake, Beneath the Sky, Benalla Art Gallery, Benalla, VIC
The Savage Invitation Prize for Drawing, Melbourne
Frames o?Reference: Aspects of Feminism in Art, The Wharf, Sydney
szam, Artists” Projects for Australian Perspecta 1991, The Coach House, The Rocks,
Sydney
Primitive concepts — the four elements, Lake Macquarie Regional Gallery, NSW, touring to
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Handy Art, Lunami Gallery, Tokyo, Japan
Tokyo Connection, Heineken Village Gallery, Tokyo, Japan
Abstraction, Art Gallery of New South Wales, Sydney
Greenpeace, Linden Gallery, Melbourne
100 artists for animal liberation, Deutscher Fine Art, Melbourne
Osmosis, Garry Anderson Gallery, Sydney
Instinct, Holdsworth Contemporary Gallery, Sydney
Eastern States/Western States, Beach Gallery, Perth
Abstraction by degree, Milburn + Arte, Brisbane
200 Years of Australian Drawing, Drill Hall Gallery, Australian National University,
Canberra
Director’s Choice, Royal Melbourne Institute of Technology, Melbourne
Intimate Drawing, Coventry Gallery, Sydney
The Great Australian Exhibition, The Bicentennial Travelling Exhibition, NSW
Tutti Frutti, Milan Art Fair, Italy
The Art of Collage, Holdsworth Contemporary Gallery, Sydney
Nature and Technology, Sanctuary Cove, QLD
Abstract, King Street Gallery Newtown, Sydney
Coincidence of Location, First Draft Gallery, Sydney
Vessels of Meaning, Scholarie Arts Council Gallery, New York City, US
Oz Drawing Now, Holdsworth Contemprary Gallery, Sydney
A Contemporary Australian Art, Warwick Arts Trust chh,ery, London, UK
ISOL - Australia, Venice, Italy
AUSTRALIANA, Belgrade, Yugoslavia
Australian Perspecta 1985, Art Gallery of New South Wales, Sydney
Surface and Image, Crafts Council Gallery, Sydney, and Lewers Bequest and Penrith




Regional Art Gallery, NSW
26 Characters, Adelaide Festival Exhibition, Adelaide
1983 S.C.H.E.M.A. Gadllery, Florence, Italy
1982 ZONA Australia, Florence, Italy
1981 Students Gallery (now Mori Gallery), Sydney
1979 Students Gallery (now Mori Gallery), Sydney

Media

2004 ABC TV, ‘In Conversation: Janet Laurence’, Sunday Afternoon, 20 June, 2.50 pm

2000 ABC TV, ‘Setting the Stage’, film by Richard Mordent on Homebush Bay Artworks

2000 ABC TV, ‘Janet Laurence: Artists in the Museum’, The lan Potter Museum of Art, The Arts
Show, Monday 13 August

2000 ABC TV, ‘In Conversation: Janet Laurence’, Andrea Stretton, 10 August

1994 ABC TV, ‘Tomb of the Unknown Soldier’, Interview with Andrea Stretton, Sunday Afternoon

Awards

1999 NAWIC Award for Art in the Built Environment (for 49 Veils)

1996 The Alice Art Prize

1995 The Royal Australian Institute of Architects ‘Lloyd Rees Award for Urban Design’ for First
Government House Place, Sydney, in collaboration with Fiona Foley and Denton Corker
Marshall Architects

1994 The Kedumba Drawing Award, NSW

1991 Perc Tucker Gallery Invitation Prize, Townsville, QLD

1988 Newcastle Invitation Purchase Painting, NSW

1987 Maitland Painting Prize, NSW
Lake Macquarie Art Prize, NSW
Pring Prize, Art Gallery of New South Wales, Sydney

1986 Woollahra-Waverley Art Prize, Sydney

1985 Camden Painting Prize, NSW

1984 Campbelltown Drawing Purchase, NSW

1982 Gold Coast City Art Purchase Award, QLD
Women in the Arts Painting Prize, Sydney
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1987

The Breath We Share, The Sidney Myer Commemorative Sculpture, Victoria

Australian War Memorial, Hyde Park, London, in collaboration with Tonkin Zulaikha Greer
Architects

Elixir, permanent installation for Echigo-Tsumari Triennale, Japan

Translucidus, commission for Qantas Lounge, Sydney International Airport

Ciphers: Stations of the Cross, artwork for the Australian Catholic University Chapel,
Melbourne, collaboration with Julie Rrap

Stilled Lives, collection showcases, permanent display, Melbourne Museum, Carlton
Gardens, Victoria

In the Shadow, Olympic Park, Homebush Bay, Sydney

Picture the Dark Face of the River, Department of Environment, Canberra

Veil of Trees, Sydney Sculpture Walk, Art Gallery Road, The Domain, Sydney, collaboration
with Jisuk Han

49 Veils, windows for the Central Synagogue, Bondi, collaboration with Jisuk Han
Auslt(ralian Exhibition Space, Olympic Museum, Lausanne, Switzerland, collaboration with
Jisuk Han

Chronicle I-1V, Herald and Weekly Times Building, Southbank, Melbourne

Edge of the Trees, Museum of Sydney, sculptural installation, collaboration with Fiona Foley
Tomb of the Unknown Soldier, Canberra, collaboration with Tonkin Zulaikha Architects
ltoki Building, The Ginza, Tokyo, Japan

MND Scientific Research Laboratories, Sydney

Residencies And Grants
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2002

2000
1997

Visual Arts/Crafts Board New Work Grant

Visiting Fellow, Queensland College of Art, Queensland University
Artist-in-residence, Monash University, Faculty of Art and Design
McGeorge Fellowship, The University of Melbourne

Rockefeller Foundation (residency), Bellagio, Iltaly

1996-98 Australia Council Two-Year Fellowship

1996
1992
1989
1988

1987

1980

Newcastle University Artist-in-residence

Visual Arts/Craft Board Fellowship Grant

Artist Development Grant, Visual Arts/Craft Board
Studio Grant, Tokyo, Japan

Canberra School of Art (residency), ACT
Canberra School of Art (residency), ACT

Visual Arts Board Project Grant

Visual Arts Board Travel Grant, Paretaio, Italy
Bennington College (residency), Vermont, US
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National Gallery of Australia, Canberra

Art Gallery of New South Wales, Sydney

National Gallery of Victoria, Melbourne

Queensland Art Gallery, Brisbane

Australian War Memorial, Canberra

Commonwealth Law Court, Brisbane

Supreme Court of Queensland, Brisbane

New Parliament House Collection, Canberra

Griffith University Collection, Brisbane

Lincoln Institute, Victoria

University of New England, Northern Rivers, New South Wales
University of Newcastle, New South Wales

University of New South Wales, Sydney

University of Southern Queensland, Toowoomba Campus
University of Technology, Sydney

University of Western Australia, Perth

The Kedumba Blue Mountains Grammar School, New South Wales
Campbelltown Regional Gallery, New South Wales
Gold Coast Regional Gallery, Queensland

Lake Macquarie Regional Gallery, New South Wales
Musswellbrook Regional Gallery, New South Wales
Newcastle Region Art Gallery, New South Wales

New England Regional Art Museum, New South Wales
Artbank Australia Collection

Faber-Castell Collection Australia

Herald and Weekly Times, Melbourne

Macquarie Bank Collection, Melbourne

Chartwell Collection, Auckland, New Zealand

APA Collection, Nagoya, Japan

ltoki Collection, Tokyo, Japan

S.C.H.E.M.A. Collection, Florence, ltaly

Seibu Collection, Tokyo, Japan

World Bank Collection, Washington

Private collections worldwide
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